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INTRODUCTION
From the very beginning of civilization women and cats have been bound together through their ties to fertility, children and home.
Early civilizations quickly noticed that the cat was highly fertile and attentively cared for her young. Later, the cat’s ability to ward off
and kill vermin gained it a welcome place inside homes. These aspects of the cat’s nature made it a symbol of motherhood and
domesticity. The first visible proof of this bond exists in ancient Egyptian sculptures and wall paintings, and even in small statues
found in the earliest Fertile Crescent civilizations. Together women and cats have traversed the ages, at first as goddess partners, then
as witches and familiars, and today as loving companions. Thousands of paintings of cats
and women exist, but it was only in the early 17th century that women were able to take on
the role of artist which allowed them to capture their feline companions in art. In these
paintings of peaceful domestic scenes the cat took its rightful place, primarily by the side of
women and children.
The 7 female artists discussed in this eBook, whose works span from the 17th into the early
20th century, are the first women to paint the cat, and to portray its true nature of domestic
helper and pet through a uniquely feminine perspective. The 17th century Dutch genre
painters were way ahead of the rest of Europe in including the cat in their paintings. In
order to depict the civility of the growing bourgeois class, family scenes often included not
only cats, but dogs and birds as well. This inclusion of pets in domestic scenes would soon
spread and become the fashion in the rest of Europe. The 17th century Dutch artist, Judith
Leyster, along with her male counterparts, created homely scenes that often included the cat.
More often than not, the cat was used as a symbol, a metaphor, for some deeper meaning in
addition to that of motherhood and fertility. Because of the cat’s association with the devil
and evil in earlier centuries, artists sometimes used it as a symbolic harbinger of danger, or
as an evil omen. Later on, the cat’s independence, unpredictability and sensuality would
also come to play a role in artists’ works, often being used as a symbol of women’s
licentiousness.

Figure 1 Gwen John (1876-1939)
Cat Cleaning Itself , 1904-08
Pencil and water color on paper

The 18th century works of Marguerite Gérard captured the cat in domestic scenes that proved the rationality of the bourgeois class and
4 ©2013, L.A.Vocelle
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their ability to control nature. By inviting pets and even plants into their homes, this well-to-do middle class asserted its dominion
over the natural world. Owning cats also led to a pronounced recognition of the social class structure. Even though cats were to be
associated with intellectuals and Bohemians, their ownership also drew a line between the working classes and the bourgeoisie. In
addition to the new found social symbolism of the cat, Gérard’s basic themes of fertility and motherhood endured especially in her
painting Mutterschaft.
Instead of using cats as mere metaphors, Henriëtte Ronner-Knip, focused on and captured their true mischievous nature. In RonnerKnip’s paintings cats are rarely accompanied by people. This was a reflection of her true love and focus on cats, and that 18th century
society began to develop an appreciation of the animal on its own.
At the turn of the century, Mary Cassatt’s Impressionist based works again
brought the cat back to the realm of mother and child. Cassatt never painted
cats on their own, but instead with a child or with both mother and child, using
the cat’s symbolism of motherhood and fertility.
In Cecilia Beaux’s 19th century works, the cat is a symbol of sensuality,
intimacy, and independence.
In the unconventional 20th century paintings of Susan Valadon we find her cat,
Raminou, frequently appearing as a loyal companion of strong, independent
women. Moreover, Valadon was perhaps the first artist to name a painting
after her cat.
Figure 2 Henriëtte Ronner-Knip
Ginger and White 1903
Oil on panel
12.8x18.1cm
Private collection

Even Gwen John never ventured to title a painting with the name of any of her
cats, preferring only to impersonally call her many studies simply, “Cat.”
Gwen John’s cats, often with their back turned to the viewer, reflect her inner
solitude and reflection.

These artists have perpetuated the universal truth that women and cats are
inextricably tied together. And undoubtedly this profound bond, first established thousands of years ago, will continue to be portrayed
in the art of the future.
5 ©2013, L.A.Vocelle
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Judith Leyster (1609-1660) was the first well-known woman to paint
cats. Even though Leyster was short lived, dying at just 50, she created
between 20-35 major paintings before she started having children and ceased
painting. Born in Haarlem, Netherlands, by just 24 years of age, she was one
of the first women to be accepted into a painters’ guild, the Haarlem Guild of
St. Luke, in 1633.
Most of her works are of children or families in active scenes where her
subjects are caught dancing and merrymaking. A main aspect of Dutch genre
painting of this time and the baroque style was to provide plenty of action in
the picture.
Leyster signed her paintings in a very creative way. She used her initials and a
shooting star to make a play on words, as Lei-star meant Lead Star in Dutch.
Even though forgotten after her death, she was rediscovered in 1893, when a
painting thought to have been painted by Frans Hals was in fact discovered to
have been painted by Leyster. Hals’ and Leyster’s style was in fact very
similar, leading art historians to theorize that she may have been his student.

Figure 3: Judith Leyster (1609-1660)
Self-Portrait, 1630
Oil on Canvas,
National Gallery of Art, Washington, DC
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The Dutch middle class of the time purchased paintings that celebrated
the sensuousness of life. But at the same time they wanted to be
reminded of life’s brevity and the need to act in a morally correct
manner. In A Boy and a Girl with a Cat and an Eel, the boy is holding a
potentially dangerous eel in his left hand which he has used to lure a cat
to him. While he grasps the unhappy feline in his right hand, it is surely
struggling to escape, as its claws are extended and the girl is naughtily
pulling its tail. A Dutch proverb states, He who plays with cats gets
scratched. Cats were also widely seen as symbols of sex, and perhaps the
girl’s wagging finger warns us to stay out of trouble by avoiding sex,
drinking and wasting time.

Figure 4: Judith Leyster (1609-1660)
A Boy and a Girl with a Cat and an Eel, 1635
Oil on Panel
National Gallery, London
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In Laughing Children and Cat, two children are happily playing and
holding a very unhappy black and white cat. By the shape of its mouth,
the cat looks as if it is frowning. Most probably there is a moral warning
here, the cat representing some sort of danger. We also have to ask
ourselves why Leyster chose to paint the cat black and white. This could
perhaps be a metaphor for the struggle between good and evil.

Figure 5 Judith Leyster (1609-1660)
Laughing Children with a Cat, 1629
Oil on Canvas
Private Collection
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Marguerite Gérard (1761-1837) became famous for producing oil
paintings and etchings under the unofficial apprenticeship of her brother-in-law,
Jean-Honoré Fragonard (1732-1806), a famous Rococo artist. Perhaps it was
Fragonard who influenced Gérard in the inclusion of cats in her paintings, as he
himself was known to paint portraits of women with cats. Gérard never married
possibly preferring to devote her life to her art. Even though she turned down a
place in the prestigious Académie Royale de Peinture et de Sculpture, she is best
known for her intimate domestic scenes for which she earned three medals. One
of the leading women artists in France at the time, she also exhibited her works at
the Paris Salon from 1799-1824, when women were finally allowed to exhibit
alongside their male counterparts. Moreover, both Napoleon and Louis XVII
commissioned her paintings making her a popular artist amongst the upper class.
Gérard’s style is visibly influenced by the Dutch genre painters of the 17th century
and in particular Gabriël Metsu (1629-1667), who also added wiley felines to his
canvases.

Figure 6
François Dumont (1751-1831)
Marguerite Gérard, 1793
Miniature on ivory
16 × 12 cm
Wallace Collection
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In Gérard’s oil painting, Muttershaft, or Motherhood we see a mother
holding her infant son. On her left, a housemaid bends down holding a bowl
of some sort, while an eager dog jumps up on the mother’s knee presumably
in an attempt to see the baby. The mother, baby and dog are painted in light
colors, whereas the housemaid and the boys in the back of the picture and the
cats on the right are in shadow. The maid and dog give their attention to the
mother and child, while the two boys turn their attention to the two cats.
One boy seems unsuccessfully trying to play with them. The dog, the baby
and mother as
well as the cats
form a triangle
where light and
shadow are
juxtaposed.
At right, in
Gérard’s The
Breastfeeding
Mother, our
attention is drawn
to the young child
reaching for its
mother, and only
Figure 7 Marguerite Gérard (1761-1837)
upon closer
Mutterschaft
inspection do we
1795-1800
notice the white
Oil on Canvas
51x61cm
cat lying on the
Pushkin Museum, Russia
chair to the right
almost hidden by
the sheets, which are falling off the bed. The cat is gazing at the child.
This is quite an unusual painting as breastfeeding, considered unpopular
10 ©2013, L.A.Vocelle
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Figure 8 Marguerite Gérard (1761-1837)
The Breastfeeding Mother, 18th Century
Oil on canvas
Musée Fragonard, Grasse, France
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amongst the upper classes, was seen as something that only the lower classes would do. The upper classes followed the example of
the royalty of the time, and sent their children to wet nurses in order to regain fertility much faster so as to continue to produce heirs.
Perhaps the cat here is a sign of fertility and motherhood. Also of significance is that the maid is seen in dimmer light, while the cat,
the mother and the child are in the same bright light.
In Le Chat Angora, painted by both Gérard and Fragonard, a young
woman is standing next to a table holding a brush, perhaps planning to
groom the cat. The cat is rearing up, showing that it is not very enthused
about the possibility. One paw is on a glass orb which reflects a window,
and we see the artist, Gérard, sitting in the background.

Figure 9 Marguerite Gérard and Jean-Honoré Fragonard
Le Chat Angora, 1780
Oil on canvas,
Bernheimer Fine Old Masters Kunsthandel
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Known for her portraits of well to do ladies, Gérard presents a fine example of her skill of portraiture in, La Dame Avec Son Chat.
Here we can tell that the woman is well off by the pearl earrings that she wears and the quality of the material of her dress. A cat sits
next to her as a symbol of domesticity even though it looks quite perturbed, its eyes revealing its annoyance.
On the right, in Le Déjeuner
du Chat we see a young girl
bending down holding up a
plate of milk for a very large,
Angora cat sitting on a chair.
A dog looks up at the cat
receiving special attention.
Clearly the cat has the
advantage here.

Figure 11 Marguerite Gérard (1761-1837)
La Dame Avec Son Chat
Oil on canvas
32.4 x 24.5 cm
Private collection, Germany
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Figure 12 Marguerite Gérard (1761-1837)
Le Déjeuner du Chat - The Cat's Lunch
Oil on canvas
Musée Fragonard, Grasse, France
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In L'Élève intéressante we see Gérard using the same technique that she used
in Le Chat Angora. Here on the left hand side of the canvas we see a glass orb
with a reflection of a window, and most probably the artist as well. On the
left, a cat tries to climb up on a chair that is already occupied by a dog.
Because of the positioning and lighting, our eyes are drawn to the woman, the
dog and cat.

Figure 13 Marguerite Gérard (1761-1837)
L'Élève intéressante
Oil on canvas
65x55cm
Private collection
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Henriëtte Ronner - Knip (1821-1909) was born in Amsterdam into a family
of painters. Quite precocious, she sold her first painting at just 15. Highly decorated
with a myriad of medals and honors, and having painted for many of the royalty in
Europe, Ronner-Knip is well known for her paintings of domestic pets, primarily cats.
Paintings of pets were popular with the wealthy bourgeois in the Victorian era, and
her many paintings of cats getting into mischief in domestic scenes proved to be
favorites. Mostly sentimental portrayals, her paintings rarely offer any metaphorical
meanings, and
are focused
only on the cats
themselves.
She studied her
cat subjects
with avidity and
sincerity even
going so far as
to construct a
specially built
Figure 14 Henriëtte Ronner – Knip (1821-1909)
glass-fronted
studio wherein
her cats could
freely scamper about, sleep, and get into the type of trouble that
only cats can as Ronner-Knip sketched and painted.

Figure 15 Henriëtte Ronner – Knip (1821-1909)
Kittens, 1893
Oil on Panel
31.7 x 39.3 cms
Toledo Museum of Art
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Figure 16 Henriëtte Ronner – Knip (1821-1909)
A Kitten with a Ball of Wool, n.d.
Oil on panel
20.3x15.8cm
Private collection

L.A. VOCELLE

Figure 12 Henriëtte Ronner – Knip (1821-1909)
Kittens, 1899
Oil on board
25.4x35.6cm
Private collection

In these two paintings above, we see that Ronner-Knip has caught kittens in very natural cat activities such as, playing, napping,
eating and cleaning.

15 ©2013, L.A.Vocelle
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Mary Stevenson Cassatt (1844-1926) was born in a small town in Pennsylvania, and moved
to Philadelphia where she started school at age six. Both her parents were well educated and believed
that travel was an integral part of learning. Thus, Mary was sent abroad to study German and French,
along with art, which she had become interested in at an early age. At Paris’ first World’s Fair in 1855,
it is likely that she came across the works of Degas and Pissarro, both of whom would later become her
mentors. From 1861-1865, Cassatt attended the Pennsylvania Academy of Fine Arts, and decided to
pursue art as a career. In 1866, she moved to Paris with her mother and some family friends in order to
continue studying art. Unable to enroll in the École des Beaux-Arts, she became the private student of
Jean-Léon Gérôme. In 1871, she returned to Pennsylvania, where her father openly refused to support
her career as an artist. After almost giving up painting, she
was given a commission by the Archbishop of Pittsburgh to
copy two works by Corregio in Parma, Italy. This allowed her
Figure 13 Edgar Degas
to return to Europe, where she was able to continue her
(1834-1917)
painting. Cassatt soon became popular in Parma, but even so,
Portrait of Miss Cassatt,
she continued to have conflicts with the Paris Salon. After
Seated, Holding Cards,
c. 1876–1878
some time, she was invited to join the Impressionist’s group
Oil on canvas
which only had one other female member, Berthe Morisot,
74 × 60 cm
(who also painted cats) with whom Cassatt became close
Private collection
friends. Here she also met Edgar Degas, whom she quite
admired, and eventually studied under. Cassatt remained with
the Impressionists until around 1886, but afterward started experimenting with other
techniques, and eventually broke away from the group. The 1890’s were her most prolific
and creative years. In the 1900’s, she began to concentrate almost exclusively on mother
and child scenes where a cat is sometimes present to accentuate the idea of motherhood and
domesticity. Because of almost total blindness, Cassatt had to cease painting in 1914. She
died in France in 1926, and was buried in the family vault just outside Paris.
Figure 18 Mary Cassatt (1844-1926)
Self-portrait
Gouache on paper, 1878
Metropolitan Museum of Art
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In the painting at left, Cassatt depicts a happy motherly scene. The woman, Reine Lefebvre,
holds a nude child while a young girl named Sara offers her a cat. Often Cassatt’s subjects
lived in the village of Mesnil-Theribus (about fifty miles northwest of Paris), where she,
herself, lived for over ten years.
In Children Playing with a Cat, below, again Cassatt paints a baby, a girl, a mother and a cat.
The baby representing innocence by its nudity, the little girl fully dressed and holding the cat,
represents a transition to adulthood.

Figure 20 Mary Cassatt (1844-1926)
Reine Lefebvre with Blond Baby and Sara
Holding a Cat, 1902
Pastel on Paper
Smithsonian Institution

Figure 21 Mary Cassatt (1844-1926)
Children Playing with a Cat, 1908
Oil on canvas
104.14 x 83.82 cm
Private collection

17 ©2013, L.A.Vocelle
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In Sara Holding a Cat, at left, we see a young girl holding a cat while she looks
down at it lovingly. The cat’s orange color matches the girl’s hair. The cat’s
expression is as peaceful as the girl’s. Pink calls our attention to femininity.
The bond between girl and cat is undeniable.

Figure 22 Mary Cassatt (1844-1926)
Sara Holding a Cat, 1908
Oil on canvas
33x40.6 cms
Private collection

18 ©2013, L.A.Vocelle
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Cecilia Beaux (1855-1942), like Mary Cassatt, was a Pennsylvania native who
travelled to Paris where she became acquainted with the Impressionist movement.
However, after admiring the classic artists such as Titian and Rembrandt, Beaux soon
found that she preferred Realism over Impressionism, and developed a style somewhat
similar to that of John Singer
Sargent. At the turn of the 20th
century, after returning to the
US, Beaux became a sought
after portraitist painting and/or
sketching George Clemenceau,
Teddy Roosevelt, his wife Edith
and their daughter among many
others. Beaux remained a
strong willed independent
woman who never married,
choosing instead to focus on her
art. In 1923, after breaking her
hip, she was unable to continue
producing works as she once
Figure 23 Cecilia Beaux, ca 1888
had done. Popular during her
lifetime, she was awarded
several honors including one
from Eleanor Roosevelt in 1933, and in 1942, a gold medal from the National
Institute of Arts and Letters.

Figure 24 Cecilia Beaux (1855-1942)
Self-Portrait, 1894
National Academy of Design, New York City
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Perhaps Beaux’s most famous portrait is that of Sita and Sarita, a portrait of
her cousin, Charles W. Leavitt’s wife, Sarah. At first we could conclude that
the kitten perched on Sarah’s shoulder is simply a metaphor for a witch’s
familiar, but when asked about the kitten, Sarah herself said that it was just a
whim to have it sitting on her shoulder. What became more questionable was
the placement of her left hand in her lap. Some thought it reminiscent of
Manet’s Olympia, a prostitute, who clearly is declaring her sexual
independence by the same position of her hand. Olympia, too, is
accompanied by a black cat, a symbol of promiscuous sexuality. Clearly, the
portrait evokes a certain sensuality. The dreamy green eyes of Sarita are in
line with those of the cat Sita’s. The cat’s fur contrasts with the pale white of
Sarita’s dress, bringing about a dramatic effect. But it is the cat’s eyes that
peer out from the darkness of the painting’s background that draw our
attention.

Figure 25 Cecilia Beaux (1855-1942)
Sita and Sarita (Jeune Fille au Chat). Portrait of Sarah
Allibone Leavitt, 1893-94
Salon of the Societe Nationale des BeauxArts
Musée d’Orsay, Paris

20 ©2013, L.A.Vocelle
http://www.thegreatcat.org

7 WOMEN ARTISTS AND THEIR CAT SUBJECTS

L.A. VOCELLE

Perhaps Beaux’s second most famous painting is that of her brother-inlaw, Henry Sturgis Drinker entitled, Man with a Cat. Even though the
painting depicts a man relaxed, which is evident from his wrinkled white
jacket and his slouched posture, there is a certain tension as the man’s
eyes meet those of the artist’s and the viewer. The cat, a symbol of
sensuality and intimacy, lies peacefully on his lap. Drinker had proposed
marriage to Beaux, but had been turned down, and resorted to marrying
her elder sister, Etta. Beaux captures the emotion perfectly.

Figure 26 Cecilia Beaux (1855-1942)
Man with Cat, 1898
Oil on canvas
48 x 34 5/8 in. (121.9 x 87.8 cm.)
Smithsonian American Art Museum
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Suzanne Valadon (1865-1938), was an illegitimate child of a French laundress and lived a
rather rough life in her youth. She performed in a circus on the trapeze until she had a bad fall
when she was 16. After that, she decided to become an artist’s model, a safer profession. Artists
such as Pierre Puvis de Chavannes, Henri Toulouse-Lautrec, and Pierre-Auguste Renoir used her
in some of their works. Renoir even painted her in The Bathers. Valadon began to study the
methods and works of the artists she posed for, and started to paint on her own. Encouraged by
Toulouse-Lautrec, she continued and
even caught the eye of Edward Degas,
who was so taken by her work that he
purchased several of her first paintings
in 1893. A true Bohemian, in 1883 at
age 18, she gave birth to an illegitimate
son, Maurice Utrillo, who became a well
Figure 28 Suzanne Valadon (18651938)
known artist as well. Her
Photo, before 1938
unconventional Post-Impressionist style
was controversial during her lifetime
and caused her to have a slow rise to
notoriety. Even so, she had her first solo exhibition in 1915, which was a
success. However, bourgeois society found her works shocking, especially
her female nudes, which portrayed feminine strength and independence. Her
own personal life was unconventional as well. Entertaining a stream of
lovers throughout her life, at 50 she bent the rules even further by taking a
lover 21 years younger. Always an independent spirit, she wore a corsage of
carrots, kept a goat at her studio to "eat up her bad drawings", and fed caviar
(rather than fish) to her "good Catholic" cats on Fridays. She was also a
friend of the cat lover, Théophile Steinlen, who drew a portrait of her.
Valadon died at age 72 in 1938, and is buried in Cimetière de Saint-Ouen in
Figure 27 Théophile-Alexandre Steinlen (1859-1923)
Paris. André Derain, Pablo Picasso, and Georges Braque were some of the
Portrait drawing of Suzanne Valadon
Gray crayon on beige paper
well known personages of the time who attended her funeral.
62 x 46 cm
Musée Alphonse Georges Poulain
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Les Deux Chats at below left is one of Valadon’s early works. Obviously a cat lover, here she captures her own two cats resting.

Figure 29 Suzanne Valadon (1865-1938)
Les Deux Chats, 1918
Oil on canvas
38.9cmx50cm
Private collection

At right, both cat and woman mirror each other’s plump, placid contentment in
Valadon’s Jeune Fille au Chat.
Figure 30 Suzanne Valadon (1865-1938)
Jeune Fille au Chat, 1919
Oil on canvas
64.7cmx54cm
Private collection
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Both these paintings depict well cared for
cats, comfortable in their surroundings
and probably pampered, as it was well
known that Valadon fed her cats caviar.

Figure 31 Suzanne Valadon (1865-1938)
Bouquet and a Cat, 1919
Oil on canvas
35x66.5cm
Private Collection
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Figure 32 Suzanne Valadon(1865-1938)
Study of a Cat, 1918
Oil on canvas
52X40cm
Private Collection
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Raminou, Valadon’s cat, who was present in many of her paintings, sits here
contentedly on the lap of Louison. Louison’s hand gently holds the cat in
place while she looks down at him lovingly as if he were a child. The very
fact that Valadon chose
to include the cat’s
name in the painting
proves his importance.
In the opposite painting,
Raminou, a true prince,
sits expectantly on a
piece of cloth or
tapestry. The Greek
Theocritus in the 3rd
century BC was the first
to mention how cats
love to sit on soft
things.

Figure 33 Suzanne Valadon (1865-1938)
Louison and Raminou, 1920
Oil on Canvas
Private Collection
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Figure 34 Suzanne Valadon (1865-1938)
Raminou Sitting on a Cloth, 1920
Oil on canvas
Private Collection
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On the left we have
Raminou alertly sitting in
the lap of Miss Lily,
perhaps lovingly looking at
Valadon as she painted
him. At right Raminou is
relaxing on a soft blanket.

Figure 36 Suzanne Valadon (1865-1938)
Raminou, 1922
Oil on canvas
Figure 35 Suzanne Valadon (1865-1938)
Miss Lily Walton, 1922
Oil on canvas
Musée national d'Art moderne, Centre Georges-Pompidou
Paris
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On the left we find Raminou lying within a protective circle. He must have
been at least 14 when Valadon painted this last picture of him in 1932. She
clearly cherished this cat.

Figure 14 Suzanne Valadon (1865-1938)
Raminou and Pitcher with Carnations
1932
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Gwen John (1876-1936) was solitary, introverted and creative.

Figure 38 Gwendolen Mary ('Gwen') John (1876-1936)
Self-portrait, circa 1900
Oil on canvas
24 in. x 14 7/8 in. (610 mm x 378 mm)
National Portrait Gallery
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Born in
Haverfordwest, Wales, her father was a lawyer and her mother an artist. Her
father became so grief stricken when her mother died that he quit his job and
became a recluse. At eight, John had lost her mother, but continued to live
with her siblings and father in a loveless home. She became interested in art
along with her brother, Augustus John, at a young age and attended various art
schools. Her love of art landed her in France in 1904. Soon she met and fell
in love with, perhaps the most famous artist of the time, the sculptor, Auguste
Rodin, there after becoming both his model and one of his mistresses. Their
love affair was intense proven by the more than 2,000 letters that she wrote to
him. Rodin introduced her to many famous artists of the time: Pablo Picasso,
George Barque, Henri Matisse and Cezanne. John also made the
acquaintance, through Rodin, of John Quinn, an American collector. Quinn
would later support her both financially and emotionally until his death in
1924. Even though she exhibited her work in Paris at the Salon d’Automne in
1919, and well into the mid-1920’s, she never gained the notoriety that she did
until after her death. Known for painting muted colored portraits in a ¾
length pose, John was a methodical perfectionist. Because of failing eye sight
and health, she ceased painting around 1920, and lived in the village of
Meudon where she kept only the company of her cats. In an undated letter
she wrote, “I should like to go and live somewhere where I met nobody I
know till I am so strong that people and things could not affect me beyond
reason.” In 1926, she met Véra Oumançoff, with whom she had a rather
obsessive relationship until Oumançoff ended it. Known for her tenacious
personality, John’s relationships never ended well. John lived most of her
life in France and died in Dieppe in 1936. During her lifetime she produced
approximately 158 paintings in addition to drawings and sketches.
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John loved her cats, and the one
she most frequently painted was
a tortoiseshell named Edgar
Quinet. John named the cat after
the Boulevard where she lived
in Paris. When the errant cat
ran away in 1908, John was
devastated and even wrote to
her friend Ursula Tyrwhitt that
whenever she heard two cats in
the alley, she would run to see if
one was hers. She even wrote a
poem to her lost Edgar entitled,
'Au Chat', which she sent to
Rodin.

Figure 39 Gwen John (1876-1939)
Cat c.1904-8
Graphite and watercolor on paper
123 x 160 mm frame: 325 x 353 x 22 mm
The Tate, London
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Figure 40 Gwen John (1836-1939)
Cat c.1904-8
Graphite and watercolor on paper
111x137mm
The Tate, London
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Figure 41 Gwen John (1876-1939)
Young Woman Holding a Black Cat, c. 1920-5
Oil on canvas
460x298x17mm
The Tate, London
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CONCLUSION
After the punishments inflicted upon both women and cats during the Middle Ages, the 17th - 20th centuries gradually offered them
more respectability. In the art of these seven female artists the cat is not only depicted for its symbolic value, but it is also portrayed
as an acceptable member of middle class households to be pampered and fussed over like any child. Hopefully this brief overview of
these seven female artists has given the reader a sense of the cat’s progression through history, and its symbolic importance in art and
society as a whole, in addition to its importance as a cultural icon.
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For the past 20 years L.A. Vocelle has worked at universities around the world teaching English. However, several years ago she
became interested in the idea of writing a book about the history of the domestic cat, which will be published soon. That idea led her
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writing.
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A NOTE ON COPYRIGHT
All photographs used in this ebook are considered to be in the public domain. Photographic reproductions of original two dimensional works of art of artists that have died more
than 70 years ago are considered in the public domain.
The U.S. case of Bridgeman v. Corel (1999)
In Bridgeman Art Library v. Corel Corp. (1999), the New York District Court held that "a photograph which is no more than a copy of a work of another as exact as science and
technology permits lacks originality. That is not to say that such a feat is trivial, simply not original". In spite of the effort and labor involved in creating professional-quality slides
from the original works of art, the Court held that copyright did not subsist as they were simply slavish copies of the works of art represented. While the New York District Court
does not hold jurisdiction over the whole US, other district courts have generally relied on and expanded on this decision.
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The rule therefore excludes from copyright protection photographs which are intended to be no more than a faithful reproduction of a two-dimensional work of art such as a
painting. If only technical expertise is involved (to take a faithful and unimaginative picture), the photograph acquires no copyright protection in its own right. The case extends the
rule that scans and photocopies of two-dimensional originals are not copyrightable to cover in addition faithful reproductions created in the U.S. through photography.
As a result of this case, anyone taking in the U.S. a mere 'record' photograph of a 2D work of art—plain, full-framed—gets no copyright protection for the photograph. If the
original work of art is sufficiently old that its own copyright has expired, the photograph itself will then be free for use in the U.S.
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THANK YOU!
Thank you for downloading this eBook and taking the time to read it. I enjoyed writing it, and hope that you enjoyed learning about
cats in art. If you are interested in learning more, follow: www.thegreatcat.org.
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